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Playing the Pan-pipe: A Metaphor for Mature Love in Longus’s Daphnis and Chloe

1. 2.35.4: κατ’ ὀλίγον δὲ τῆς βίας ἀφαιρῶν εἰς τὸ τερπνότερον μετέβαλλε τὸ μέλος.

Gradually diminishing the force (of his breath), [Philetas] was changing the melody to something more delightful.
	
2. 2.34.2: ὁρμᾷ διώκειν ὁ Πὰν ἐς βίαν. ἡ Σύριγξ ἔφευγε καὶ τὸν Πᾶνα καὶ τὴν βίαν.

Pan starts to chase (to take her) by force.  Syrinx fled both Pan and his force.

3. 1.12.1: τράγοι παροξυνθέντες εἰς μάχην συνέπεσον. τῷ οὖν ἑτέρῳ τὸ ἕτερον κέρας βιαιοτέρας γενομένης συμβολῆς θραύεται.

Spurred on, (two) he-goats fell to battle.  As the clash (of horns) became more violent one horn was broken by another.

4. 2.11.2: βιαιότερον δὴ τοῦ Δάφνιδος ἐπισπασαμένου, κλίνεταί πως ἐπὶ πλευρὰν ἡ Χλόη, κἀκεῖνος δὲ συγκατακλίνεται τῷ φιλήματι ἀκολουθῶν.

As Daphnis drew (her) to himself rather forcibly, Chloe somehow turned herself on her side; and he, following her kiss, lay down with her.

5. 1.15.1: τοῦ Δάφνιδος ὡς παιδὸς καταφρονήσας ἔγνω κατεργάσασθαι δώροις ἢ βίᾳ.

Looking down on Daphnis as a child, [Dorcon] decided to achieve (his goal of obtaining Chloe) through gifts or by force. 

6. 1.20.1: ἔγνω διὰ χειρῶν ἐπιθέσθαι τῇ Χλόῃ μόνῃ γενομένῃ.

[Dorcon] decided to attack Chloe through (force of) hands when she was by herself.

7. 3.20.1-2: ὁ δὲ Δάφνις εἰς λογισμὸν ἄγων τὰ εἰρημένα, τῆς μὲν προτέρας ὁρμῆς ἀπήλλακτο, διοχλεῖν δὲ τῇ Χλόῃ περιττότερον ὤκνει φιλήματος καὶ περιβολῆς, μήτε βοῆσαι θέλων αὐτὴν ὡς πρὸς πολέμιον μήτε δακρῦσαι ὡς ἀλγοῦσαν μήτε αἱμαχθῆναι καθάπερ πεφονευμένην· ἀρτιμαθὴς γὰρ ὢν ἐδεδοίκει τὸ αἷμα καὶ ἐνόμιζεν ὅτι ἄρα ἐκ μόνου τραύματος αἷμα γίνεται.

But thinking about what she said, Daphnis was freed from his former impulse and shied away from pressing Chloe with anything more than a kiss and a hug, not wanting her to cry out as if against an enemy, nor weep as if feeling pain, nor bleed as though slain; for as a beginner, he was afraid of blood and thought blood came only from a wound.

8. 2.33.1: ὁ οὖν Δάφνις καὶ ἡ Χλόη πάσας δεήσεις προσέφερον μεταδοῦναι καὶ αὐτοῖς τῆς τέχνης συρίσαι τε ἐν ἑορτῇ θεοῦ σύριγγι χαίροντος.

So Daphnis and Chloe brought forth every entreaty to (make him) share his skill with them and play the pipes in the festival of a god who rejoices in the pan-pipes.  

9. 1.13.4: καὶ ἐδόκει καλὸς αὐτῇ συρίττων πάλιν, καὶ αὖθις αἰτίαν ἐνόμιζε τὴν μουσικὴν τοῦ κάλλους.

And playing the pan-pipes, he seemed beautiful to her again, and in turn she thought that music was the cause of his beauty.

10. 1.14.3: εἴθε αὐτοῦ σύριγξ ἐγενόμην ἵν’ ἐμπνέῃ μοι.

I wish that I were his pan-pipes, so that he could blow into me.

11. 2.33.1: ἐπαγγέλλεται Φιλητᾶς καίτοι τὸ γῆρας ὡς ἄπνουν μεμψάμενος, καὶ ἔλαβε σύριγγα τὴν τοῦ Δάφνιδος.

Philetas promised (to play), although he blamed his old age as being without breath, and he took the pan-pipes from Daphnis.

12. 2.35.1-2: καὶ ὁ Τίτυρος ἐφίσταται τὴν σύριγγα τῷ πατρὶ κομίζων, μέγα ὄργανον καὶ αὐλῶν
μεγάλων, καὶ ἵνα κεκήρωτο χαλκῷ πεποίκιλτο.  εἴκασεν ἄν τις εἶναι ταύτην ἐκείνην ἣν ὁ Πὰν 
πρῶτον ἐπήξατο.

Tityrus arrives bringing his father the pan-pipes, a big instrument with big reeds, and where it had been fastened with wax it had been embroidered with bronze.  One would have imagined that this very pipe was the one which Pan first made.

13. 2.35.2-4: διεγερθεὶς οὖν ὁ Φιλητᾶς καὶ καθίσας ἐς καθέδραν ὄρθιος πρῶτον μὲν ἀπεπειράθη
τῶν καλάμων εἰ εὖπνοοι∙ ἔπειτα μαθὼν ὡς ἀκώλυτον διατρέχει τὸ πνεῦμα ἐνέπνει τὸ ἐντεῦθεν πολὺ καὶ νεανικόν. αὐλῶν τις  ἂν ᾠήθη συναυλούντων ἀκούειν, τοσοῦτον ἤχει τὸ σύριγμα. 
κατ’ ὀλίγον δὲ τῆς βίας ἀφαιρῶν εἰς τὸ τερπνότερον μετέβαλλε τὸ μέλος καὶ πᾶσαν τέχνην
ἐπιδεικνύμενος εὐνομίας μουσικῆς ἐσύριττεν οἷον βοῶν ἀγέλῃ πρέπον, οἷον αἰπολίῳ πρόσφορον,
οἷον ποίμναις φίλον. τερπνὸν ἦν τὸ ποιμνίων, μέγα τὸ βοῶν, ὀξὺ τὸ αἰγῶν. ὅλως πάσας σύριγγας
μία σύριγξ ἐμιμήσατο.

So Philetas got up and sat upright onto a chair.  First he tested the reeds (to see) if he could blow on them; then, noticing that his breath ran through unimpeded, he then blew into them a loud and youthful (note); one would have guessed that he was hearing pipes playing in accompaniment, so strongly the pipe rang out.  Gradually diminishing the force (of his breath), he was changing the melody to something more delightful.  And playing the pipe, he displayed every skill of musical order, such as was fitting for a herd of cattle, suitable for a herd of goats, dear to flocks of sheep.  Delightful was the (melody) for sheep, loud for cows, sharp for goats.  Altogether, the single pan-pipe imitated all pan-pipes.   
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